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What is the learning package?

• Developed by Neue Wege des Lernens e.V and in cooperation

with the F. W. Murnau Gesamtschule in Bielefeld

• Aim: Promotion of the film culture in schools and film education

with digital tools

• Offer: extensive interactive task and information material, e.g. 

explanations of all technical terms („Filmsprache App“)

• Exemplarily executed on the filmic work of F. W. Murnau



Who is the learning package for?

• Target group: upper grade students

• Language: German

• Sample solutions for teachers

• can be used without registration

� Open to everyone: https://murnau.neue-wege-des-lernens.de/murnau/





How is it set up?

• Devided into 9 segments

• Life and Work

• Image composition

• Light and shadow

• Camera and perspectives

• The unleashed camera

• Intertitles

• Tinting

• Occult and religious symbols

• Main topics in Murnau's work

Structure of the individual segment

• Explanatory texts

• Short film clips

• Assignments



Tinting

• Short, informative introductory
text

• Includes asthetic, technical and
historically relevant information
from general to specific

• History of the film Nosferatu

• e.g. description of the
conventional colour codes against
Murnau's own colour aesthetic
(blue vs. Turquoise-green = night ; 
pink = joie de vivre vs. pink = 
twilight)



1. Create your own version using the tools: 
only three colours available (pink, sepia, 
turquoise)

→ further matching colours (blue, violet, red) should
be available for selection

2. Compare both versions: describe your
own aesthetic experience

→ instead of the five individual videos, a continous
film should be available to view and download

3. Symbolic colour design according to
current standards

→ Confusing question, as there is only a historical 
and not a contemporary catalogue of colours on 
which the film restoration is based but which 
deviates from the Murnau colour scheme.

Tinting – the 3 tasks



Occultism and religious symbols

• Ambitious project to prove different 
religious symbol systems in 
Murnau's films

• Text very detailed: deals intensively
with occultism but neglects
Christianity and other religions, 
which are queried in the tasks

→ Text should take on the focus of the
task



Occultism & religious symbols – the 3 tasks

Task 1: Create scene photos of religious
symbols from Nosferatu, Faust, Sunrise
and Tabu, assign them to a category
and name them

→ religious symbols should be
described in the introductory text

Task 2: What is the purpose of the
religious symbols in Murnau's films? 

→ The 2nd task should refer to the 
results of the 1st task: e.g. are there 
relations between the symbols of 
different religious forms and how did 
Murnau use them?



What do the tools do?

• Encourage an intensive examination of the film image but 

not of the moving image

• Tools sufficient, but monotonous in the long run

− Only work on stills

− Text fields often too small

− Arrangement on the work surface unfavourable

• Own solutions not always available for download



SUCCESSFUL ASPECTS IMPROVABLE

No pure knowledge query Usually very long texts and too little didactically

prepared

� Design as dialogue (Murnau or other filmmakers

„talk“ about their work, technique and approach)

Encourages internal contribution of the students

(using visual tools) 

Some questions unclear, more practical tasks for

some segments

� Shoot videos with the smartphone

Moving images are used as source, however too

limited 

It should be possible to create GIFs (to display

camera movement)

Analysis limited to b/w and silent movies

� Include the use of music

� Early sound film as a theme

Should motivate to do own film projects (project

days)



Conclusion

• Entering via one segment arouses curiosity to turn to the other 
segments as well and finally to deal with Murnau's work. 

• Can be used for teacher training and as an introduction for film 
students (expansion of theoretical part necessary) � Establishment 
of a teacher area/higher education

• All of Murnau's films should be available in full length for pedagogical 
and academic discussion (possibly in an area requiring registration) 
and should be equipped with additional digital tools (enabling 
changes at the image and sound levels).

• Theoretical engagement should motivate (playful) practical 
filmmaking



Perspectives

• Murnau-Neue Wege des Lernens as a model project for the 
examination of other national and international filmmakers (Wolf, 
Fassbinder, Tykwer)

• Further projects could address the aesthetics of different genres (film 
noir, science fiction and music film) or trades (music, colour in film or 
costumes).



Thank you very much for your attention!


